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los cinco. De estos concilizbulos salié el que en el primer mes del afio 1908,
recibiéramos a Rubén Dario en la masoneria,

i i a ini-
Y, asi llegd el veinticuatro de enero de mil novecientos ocl}o, deR 1 4
: mir
ciaci,c’)n de Rubén en la Francomasoneria. Es el caso: que Enrique Ra

Medal y otra persona que ahora escribe, cumpliendo parte del ritual de

iniciacion n ].a. SOneri sifuados en CI cuarto de ef]exioIleS e 13.- L(]"

i i epito que
gia Progreso, desnudamos a Rubén, de medio cuerpo arriba. ’It‘e r pandoq ;
i i cu
esto es de ritualy un simbolismo muy hermoso, muy .unponen e,t s
dice al nebfito “desnudo te recibimos en esta
Venerable Maestro,

dad. ;"

MARSHALL MCLUHAN AND THE APPEARANCE
OF A NEW REALITY

Lic. Pepro Trevifo Moreno
ITESM

AFTER THREE thousand years of explosion, by means of fragmentary
and mechanical technologies, the Western world is imploding. During
the mechanical ages we had extended our bodies in space. Today,
after more than a century of electric technology, we have extended
our central mervous system itself in a global embrace, abolishing both
space and time as far as our planet is concerned.

It is my belief that this statement should remain as an achievement in the
perception of a new era as it has unfolded before us in the tangible world
of art, In order to set a basis from which I will draw concepts, to account
for Faulkner’s pattern of narration in As I Lay Dying, the comprehension
of the twentieth century concepts of time and space are necessary. I believe
that the observations of Dr. Marshall Mcluhan about the boundries of
a “mechanical age” —as he names a period of time that has an uncertain
genesis three thousand years ago and a definite end— with and “electric
age”, exemplify the change in the conceptualization of time and space which
is so basic for our perception of reality. In the quote above, the key words
are “mechanical” and “electric”. The first term points to the description
of the behavior of an object commonly called “the machine”. The dictionary
definition of machine is:

* McLunan, pp. 19-21.




An apparatus consisting of interrelated parts z.uith separit: func-
tions. which is used in the performance of some kind of work:
2

The invention of the machine, as the discoverg.r of fire, marks aiix; l:efgz
nning of a new era in the development of mankind. The‘ Zi)o}:;aih il
technological civi]izatior:i cr?uld tl}]la];dl}; ::,?;:;Z};echeliéz txi,\;ln T
any of the mechanical evices at provided : L e

in his work, Lewis Mumford, in his boo denica y
thatzfsfotli:a?“technique” is a translatif)n of na‘ture to p;actxcai.in f(;ir;s ;tfl(l:-:
have developed from scientific theories— .whml: ha.ve e?seﬁ pis gl
mulated, anticipated or discovered, by science. 'Sc1ence 5 e

f behavior of nature as it functions based'on natu -
- the'pattel;an . e a translation of that natural behavior mto pra(‘:tlca:’
TEChm?II‘I;;se e;)arzalled “practical forms” were, in other worclls, “machltlgsd
il.;:?ss;ubstituted all that was alive andl organic in n?tlure. i{lt:;cr;fewg:\; at; ;
the analysis and the control of nature in the forn.a (? ; ;.iwsSim N
slated to machines that repeated natural behavior; this p

itself the key of all technology.
Dr. Mcluhan echos Mumford’s ideas when he says that:

; ; o
technologies are ways of translating one kind of knowledge into

another mode. ..

he then adds,

1 call
Translation is thus a “spelling-out” of forms of knowing. What we

: natures, into
“mechanization” is a translation of nature, and of own s

amplified and specialized forms.*

mio d be 1eves d lat ﬂle Celltu 1e8 th.at pI B(:&ded the ea{ly enaissance
M f i R
u

ance of the machine, for he does no:
responsible agent for such an event.
f evolution partially based
rms into practical ones.

had prepared the technological appear.
believe in the element of chance as. a .
We must then concieve of a civilization in a state o

on a technological process of trans]atiorfs of natural foff A e
When' Mcluhan states that our civilization has suffere
en

1966
* The American College Dictionary (New York: Random House, )

* MumFoORD, p. 66.
4 McLunAN, p. 63
* MUMFORD, P. 78.
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years: of explosion”, what he is implying is that technology involves a lineal
movement of expansion that advances from the center of space toward - the
edge of space, As used by Mcluhan, the term “explosion” becomes a metaphor
for the evolution of civilizations as it has sequentially linked period after
period of historical development technologically as well as intellectually, I
woul like to make clear that what should be understood by “the center
of space to the edge of space” is simply the spatial and géographical
conquest of our planet. Man has managed to cover every mile of our earth
with his presence taking with him his technological and intellectual civili-

zation. He has exhausted the spatial limits of his own world an he has
nowhere else to go yet.®

This mechanical “explosion” of our civilization has implied an specific
perception of reality. in terms of time and space. If we trace our unders-
tanding of these two concepts back in history, we will all agree that western
man has always thought of time and space as lineal, with a definite
beginning and a definite end-although this one might not heve been at
times too definite. Our technology, a translation of nature, implied the
very same conceptualization; but wheather technology had become a mirror
of our own thougths on the subject or we had adopted those ideas from
our technological . evolution, the answer is not easy. Philosophy and, in a
certain manner, psychology have devoted endless treatises to the matter
and it would be impossible for me to attempt an analysis on the subject.
For the purposes of my discussion, I will take advantage of the fact the

“mechanical age” did in fact partake of the. lineal concepts of time and
space.

The machine, a practical form, as it translates nature, has had to include
the time and space continuua in ist operative process. But in the translation
of these two concepts of reality, the machine has fragmented each, turning
lineal time and space from an organic and mnatural state into a mechanical
one. The natural laws of “cause and effect” were seen as if in “slow
motion” exemplified in any machine in operation,

Dr. Mcluhan thinks of _the Gutemberg press as the most important
happenning of modern mechanical times. The invention of moveable types
in:'the press mirrored a psychological conceptualization of fragmentation,
and the output, the production of identical books, implied the birth of mass
production in series. This meant the mechanical repetition of form in space
and: time.. This . repetitive ‘process. created the ‘concept- of a fragmented

® I am not considering explosion into outer space for.

241

humanitas-16




of moments that took place in fragmr_:nts
r here is the element of fragmentation,

reality where time was a sequence
of 'space. The common dt?.nonnnato s
a concept that appears. with the ‘machine :

i the laws of cause

ior had been judged by
W om beha:;l(:;an to an external time and space. Ma.r;
the outer reality, It was not unti

Psychologically, .
and effect which had subjecte

his actions in : .
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development of the novel up to the end of the XIX century |

history ofthe mechanical concepts of time and  space.

of the machine serves to point out tl}e the.ory ?(me:t.‘
P appearaﬁc; medium is the message”, The preceding dxscussfl iy
MCIUhan'thatf ;inechanical time and space and of thfa conc?gt ohu::agn
i ::ii:m;rg logical consequences of a medium as it modifies
men

behavior. Dr. Mcluhan states that,
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.. e 7 § aI
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of repetitive ffagmen R b popularizatiOn of culture. In r; 1gicai
ot ur{lfor?cfnnmes rz.tional and cold, dominated by the mece_j:: f
human behaV;)r ;iverse' Psychologically, man can hardly con(;. 1reality
concept. of t Ff ‘: of his actions for the fragmentary .concf:pt o i
- zlﬂt]masteh:he:icc:tl grasp of interrelationships.  And finally, on
avoids a sy

The Llfe ﬂ.nd Opoﬂloﬂs Of 1?Uta1n Sh(mdlﬁ', A pﬂnguln B()Ok

* STErNE, Laurence, g A

(Harmondsworth, Middlesex: Penguin Books, Ltd.,
® McLuHAN, p. 24.
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through the mechanical conceptualization of time and space in reality,

After. these explanations, I believe th

nature of the “mechanical age”, In human experience, this way of life
brougth . a side effect known as “specialization”, specialization of any kind
in any kind of activity. It is within this concept that the idea of frag-

mentation is better seen, Specialization broke all possibilities of interrela-

tionship between the different aspects of concentration. The idea of a wholeness
was substitud by sequential and fragmented forms,

lizations which were not necessarily related. This m

another message of that media that media that w
by the new age.

at it is possible to understand the

echanized for becomes
as soon to be devoured

Electricity was introduced by technology and with it, according to Dr.
Mcluhan, the “electric age” was installed in history. Technology was res-
ponsible for the appearance of such a phenomenon. As a matter of fact,
science was behind it all. It provided the necessary physical laws by which
a source of energy coul be repeated mechanicaly. The atmospheric conditions
necessary to produce a lightning were translated into . other .forms of the-
chnology, into practical forms, The machine provided the means to generate
electricity and, in that fashion, to copy nature, Nevertheless, even if the
“mechanical age” had produced the “electric age”, the key factor that made
a difference was “speed”. One of the several manifestations of electricity
was light, and this element implies, to our knowledge, the fastest speed at
which any element can move within our universe before it become pure
energy. This element of speed. or velocit
derived from the medium of electricity. The machine itself, when it was
adapted to electricity was transformed from a mechanical device to an
electronic one, The fragmented sequential pattern of operation observed in
its functionifig was accelerated to a point where an organic interrelationship
was stablished between the Separate parts. The independent nature of every
aspect of its functioning was miraculously linked as the speed of the machine’s
output increased. Electricity was a term that brought with it the concept of
“simultaneity.” With electricity all things became instant, as light seems to

our poor senses. The concept of simultaneity was not necessarily invented,
but we became aware of it through the new media. Dr. Mcluhan conceived
of the great potential of electricity through its side effects,

Y Was a new concept, a new message,
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.The greatest of all reversals. occurred with electricity, that ended
sequence by making things instant.®

Soon mankind was facing another kind of reality. The mechanical nature
of our world was becoming a dynamic one. But the speed of change in-

troduced by the “electric age” was beyond the grasp of our perception.

many actions could be taken
¢ insured that the reactions
the action and

In the mechanical age now receding,
without too much concern. Slow movemen
were delayed for considerable periods ' of time. Today,
the reaction occur almost at the same time. We actually live mythically
and integrally, as it were, but we continue to think in the old fragmented

space and time patterns of the pre-electric age.™®

became astonished by the dynamic reality now involving
make a shift on his perception. Mechanical

him, and he had little time to
time and space continued to operate in an age of simultaneity. But what
the new concepts of time and space in this new age? Dr, Mcluhan

Western man

were
tells us that,

The message of the electric light is like the message of electric power

in industry, totally radical, pervasive, and decentralized. For electric
light and power are separate from their uses, yet they eliminate time
and space factors in human association exactlyas do radio, telegraph,
telephone, and T. V., creating involvement in' depth.*

. Seldom 'had any form of technology erased a psychological behavior - set
inuua as the electric technology did.

to a traditional space and time cont

Time and space were not; changed, they were simply abolished. WI:xen a

person uses a telephone he is instantly speaking to another person without

moving one inch away from his space and time coordiantes. The speed of
erases the space between any two

electricity, through the telephone wires,
points in space in:a question of: seconds. When a child turned on his T: V.
set and he saw the man landing on the moon, he became an astronaut

in his own livingroom. The amount of time that it took the mechanical
technology to achieve the climax of its explosion was achieved in a matter
of seconds with electricity. The world ceased fo be an enormous sphere

i) p 27,
® Ibid., p. 20.
" Ibid., p. 25.
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y\:iiere :nan prolonged himself mechanically in space, and it -became a “global
village™ as- Dr. Mcluhan has repeatedly ‘stated. Our instant’ world ﬁ;giso no

longer fragmented, but i
3! , but it becameca who i ; y
in time and space. ‘ . le; 2 unit' that existed continually

The asprration’ of our time' for. wholeness, empathy and ' depth of
awareness 15 a natural adjunct of electric technology.r2

tﬁ'lt Is ;}us new concept of wholeness that forces us to become aware of
Ofethvzoirw d lzro?ndlus. Any socio-political-economical change ‘in any part
orld simultaneously affects everyone of
P ke & . ; ry of us everywhere else in it
gy puts information and knowled i
ol Bt ony2' g wledge that was previously
ge of our senses right into our o i
- . wn consciousness. So ' the
‘r::ve.me?; o't:serv;d in the electric era is no longer one of explosion, as it
s in the “mechanical age.” It has bec |
: tical” age.” 1] ome a movement of “implosion”
as ;_)r. Mcluhan states in ‘the first quote of this chapter. By imploI:ion he
;1;1 .:rst’;E;los ahmgvement from the edge of space and time to the center
it. ugh the speed of all electric
technology the world i i
smaller. Therefore, the new di it iy s
, mmension of the evolution of civilization |
1zation Is
movement of total awareness of all things past, present and future Thi‘:

implosion’ requires interrelationshi :
. s, and to dig Sogfs
a different way, Py achieve it one must think in

Tke.restructuring of human work and associations was shaped by th
thechnique of fragmentation that is the essence of machine tec‘hnojz ;
The essetice 'of automation technology is the opposite. It is integral Ogi‘;
decentralist in  depth, just as the machine was fragmentar ciﬂt ‘;"
and superficial in' ist patterning of human relationships.1® J” 5

The “global village” required a scientific analysis not in each of the di
fferen.t aspects that formed anything, as in the “mechanical age” Eet in
the ﬁxmultaneous perception of the' thingitself. All ‘aspects of ghu;na;;1 lilfn
acquired a different perspective when viewed in relationship with 1:3
other. This very same thesis ‘tends to obey the same kind of I:a,watrenes'za(;f

interrelationships among diff,
: erent forms of human e i i i
of interrelated whole, IO ARl 70

This: new .tec}‘mology affected all existing art forms and created some
new ones, It is with the appearance of electricity that the birth of the cinema

* Ibid, p. 21.
® Ibid., p. 23.




takes place, It was to become the art form that wcruld absorb most of the
new patterns of change in perception that took place in the twenheth‘ century.
As Dr. Mcluhan states it in his book, for him the movies exemplify 'every
concept of the new era in its very essence of being.

Mechanization was never so vividly fragmented or sequential as in the
birth of the movies, the moment that translated us beyond mechanism
into the world of growth and organic interrelation. The. message of -the
movie medium is that of transition from lineal connections to configu-

rations.**

The movies became a clear example of the end of an age and the bn'l':h
of a new one. This medium, derived from all the messages of the electric
technology, met the demands of the new space and time conc.epts_ The
machine was drastically changed when electricity was .added to lt.’ for thF
movies are only possible if there is a certain speed ap?hed to the‘ film, This
medium is not the only example of the new patterns introduced into human
affairs, Literature and painting, for example, had to suffe_r para]l'el changes
in the perception of reality as they had previouly exp«;nenc? in the .agci
of the machine. In painting, the change in the “elec':trlc.age. was radwf.i
and it is directly responsible for the contemporary situation in the plastic
arts. Dr. Mcluhan accounts for this change when he says,

It was at this moment of the movie that cubism ocm{rred, anf it
has been described by E. H. Gombrich (Art and Illusion) as the
most radical attempt to stampt out ambiguity and t-o enforce onel
reading of the picture —that of a man-made construction, a coloured

canvas.” For cubism substitutes all facets of an object simultaneously for
the “point of view” or facet of prespective illusion.™

‘Cubism did not appear by chance on thfa twentieth ‘century canvas. Tge
“age of electricity”, abolishing all mechamc?l percq.)tlo:ls l;f -spacisi::?s rz
it possible to abandon the fragmentary .“pomt of view of impre
and to adopt a simultaneous representation of reality.

In literature, the psychological novel had made it pofsible for us fo o;)se;\:i
the mechanical fragmentation of reality throug-h the different points o ::ith
an author could adopt from within his.narratmn. But tht", compromise
the new age demanded a different attitude from the writer.

¥ Ibid., p. 27.
® Ibid., pp. 27-28.
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This s the: Age of Ansxiety for the reason of the electric implosion
that compels commitment and participation, quite regardless of any
“point of view.” The partial and specialized character of the wiewpoint,
however noble, will not serve at all in the electric age®

With the publication of Marcel Proust’s In Remembrance of Things Past,
and with James Joyce’s Ulysses, literature absorbed all electric technology
as a medium and championed the total awareness that its simultaneous
concept of reality —now outter and inner reality— demanded.,

It is rather peculiar that the ‘effect of the electric medium were ‘acknow-
ledged' in the field of art before they were ever recognized anywhere else.
Dr. Mcluhan says that common man still percieves the world through the
mechanical - time -and space  continua. Reality is for him ‘fragmented and
specialized. The common man, we should add, is still living in the pre-
electric age. Today, he still hasn’t been able to understand the achievements
in art and literature that took place during the first thirty years of this
century. He mechanically frowns to simultaneous time and space; he de-
mands a fragmented “point of view” unamare of the great changes operated
in those first three decades. This is perhaps due to the basic characteristic
of the electric medium. Maybe all the changes have happened too fast for
him to grasp and be aware of their presence. But on the other hand, his
pattern of perception has not been adjusted to the element of speed. The
artist has always been aware of the change in his world, regardless of how
fast they take place, Dr. Mcluhan has as corolary to all of his theories that
of the role of the artist in the “electric age.” For him, the artist or inte-

llectual is the only one with the special kind of sensibility needed to adopt
all changes in reality.

The effects of technology do not occur at the level of opinions of
concepts, but alter sense ratios or patterns of perception steadily and
without any resistance. The serious artist is the only person able to
encounter technology with impunity, just because he is an expert aware
of the cﬁanges in sense of perception.t?

The artist, an expert of awareness, has been the only one capable of
shifting modes of perception as the media demanded it. When the “electric

th]

age” was installed he was able to detect the change in messages and was

* Ibid., p. 20
* Ibid., p. 33.




able to incorporate. them to his own art. Such is the case that ‘I intend to
analyze in the following chapters. \

1 would like to point out the fact that Dr, Mcluhan,'like any other
intellectual, was able to detect the shift in patterns of perception a fully as
the painters and the writers did at the beginnig of this century. By making
us aware of such event, he has made it possible for me to set a common
basis from which an interrelation between a novel by Faulkner and a mo-
vement in painting is relevant and justified. As T have previously pointed
out in this chapter, this pattern of analysis obeys the same pattern of percep-
tion - that -electric technology has manifested - everywhere else. My purpose
in this chapter was merely to explain some basic concepts as stated: by Dr.
Marshall Mcluhan in his book Unterstandig Media so that the ' following
inaterial would 'be s “interrelated as possible by them ‘as in 'any organic
whole. I have not intended to exhaust the possibilities of explanation' of
the theories in  that book. I just focoused on some that will be recurrent
in ‘the following chapters.

Seccién Tercera
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